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Téte a Téte Unveils 2026 Season e

Opera Festival Slate

Téte a Téte announces the lineup for its 2026 season and Opera Festival
Mainstage

First up is “The Rain Show,” by Shaka Lwaki and Nami Shah. This production is put on in partnership with Baraka

Opera Kenya and Across Arts.

Performance Dates: April 20— 25, 2026
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From School Halls to Main Stages: Téte a Téte's

2026 Season.

May 13, 2026 | News | 0 comments

Téte a Téte Announces Bold 2026 Programme: From School Halls

to Main Stages- Looking to the Future via Transformative Cultural

Encounters

Rapldly approaching thelr 30th anniversary season, Téte a Téte, home of daring contemporary
opera, reaffirms its reputation as a driving force behind the evolution of new opera in Cornwall,
Tyneside, London and beyond. With nearly three decades of work, the company continues to
support emerging artists, rethink how opera Is made, and open up access to the art form
through International collaboration, education, and performance.

12 May 2026. For Immediate release.

 The latest chapter In Téte a Téte's longstanding partnership with the Royal College of
Muslc, Fantasy & Falrytales (3-6 July) will include five short new operas, this time

created for young audiences. More info found HERE.

 Fantasy & Falrytalesincludes Danlel Musashl's Ogga Loggas, In which anclent forests and
age-old curses teach us the importance of looking after our world, and Lasha

Kharkhelauri's Ramona, a Georgian tale of love and upheaval set Inside a puppet

theatre as well as Asher Joyce’s Three Lives, Deniz Dortok’s The Boy Who Went to Find

Fear and Ruvin Meda's The Nightingale and the Rose.

 The creative team for Fantasy & Fairytales is led by Téte a Téte Artistic Director Bill
Bankes-Jones, conductor Michael Rosewell and designer Sarah Jane Booth.

o Téte a Téte: The Opera Festival will also return to London from 8-20 September. The
company's flagship festival will once again showcase bold, original works from across

the UK and around the world. Since Its launch In 2007, the festival has premiered

hundreds of new operas and become a vital platform for emerging talent.

© Speaking on the Téte a Téte’s mission, Artistic Director Bill Bankes-jones wrote In a

recent blog post, “what we love about theatre Is coming together, not being apart.”

 In North Tyneside and Cornwall, Téte a Téte brought The Rain Show (20-25 April), a

vibrant collaboration between British and Kenyan artists, delivered In partnership with
Baraka Opera, Kenya and Across Arts (led by producer Helene Mathiesen). The

creative team Included Composer Shaka Lakwi, Librettist Nami Shah and set design by
Pungulu Pa! Productions.

o The Rain Show brought creative workshops into schools across North Tyneside and
Cornwall, Introducing young people to opera through cross-cultural exchange. On 25th
April, the run culminated with a public performance at Lavethan Barn.

PROGRAMME HIGHLIGHTS

The Rain Show

Dates: 20-25 Aprll 2026

Location: Tyneside and Cornwall (various locations, including Lavethan Barn)
Eventlink: https://www.tete-a-tete.org.uk/event/the-rain-show/
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Fantasy &

Fairytales ~ South

Kensington, Hear five world-
London premiere short

operas by Royal
Monday 6 July 2026, 9:00 pm College Of MUSiC
Royal College of Music Composers

Prince Consort Road, London, England,
United Kingdom (map)

Friday 3 July 2026, 7:00pm =

Hear five world-premiere short operas by Royal College of Music composers, brought
to life by RCM singers and instrumentalists working with pathfinding opera company
Téte a Téte.

Each piece transports you to a new fantastical setting, where you'll encounter magical

characters revealing stories of human emotion

Operas include Daniel Musashi's Ogga Loggas. in which ancient forests and age-old
curses teach us the importance of looking after our world, and Lasha Kharkhelauri's
Ramona, a Georgian tale of love and upheaval set inside a puppet theatre.
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Review: Royal College of Music “Fantasy
and Fairytales”

At London's Britten Theatre on Jul. 3, RCM student composers reveled in opera's
imaginative possibilities

Published: Jul 7, 2026 | Author: Caroline Potter
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Charlotte Kennedy and Archie Inns as’Ramona and-Ermon in "Ramona” by Lasha Kharkhelauri - Photo by Chris Christodolou

Chava £ VvV O & m

© SimilarWeb

Jul 07,2026 Review

Review- | CARE IF
YOU LISTEN

icareifyoulisten.com/2026/07/review-royal-
college-of-music-fantasy-fairytales

Estimated Views 153

Engagements 2


https://share.coveragebook.com/b/88db3e434f0d931d/clips/23c84242-4d69-4bac-963a-8bd2af19a3a2
https://icareifyoulisten.com/2026/07/review-royal-college-of-music-fantasy-fairytales

Sep 01, 2026 Review

Opera Review- Opera
Magazine

£7.95 November 2026

PeEra

with

OPER \\ J

Minnesota Opera brings ‘Laila'Stare’ 1o the stage

*Saifit Francois dAssise’ in Salzbosg

Scott Hendricks: venturing into Wozzeck
Rod Gilfry on a career of reinvention
Joan Sutherland- centenary seprano

Summoning the operatic phantoms



https://share.coveragebook.com/b/88db3e434f0d931d/clips/46b0dd2f-d4d5-48e2-af59-f990223a5944

Fantasy and Fairytales

Royal College of Music and Téte a Téte at the Britten Theatre, London, July 3

The Royal College of Music and Téte a Téte teamed up to present an impressive
array of new operas by RCM composers. They were conducted by Michael Rosewell,
the RCM’s director of opera, staged by Téte 2 Téte’s artistic director Bill Bankes-
Jones and designed by Sarah Jane Booth. Bankes-Jones is quite right to say that
children’s works need not be dumbed down, and these engaging, comedic and
moving operas prove it.

Deniz Dortok’s The Boy Who Went to Find Fear opens with two Meddahs (Emma
McClean and Rachel Howe) perched on tall chairs in layered gold and crimson,
asking the audience for their deepest fears—an eerie, striking frame for this fairy-tale
world. Like Wagner’s Siegfried, the Boy does not know fear and sets out to find it,
meeting bandits and a ghoul and hearing tales of a giant fish. Where Siegfried’s
awakening comes at the sight of a woman, this Boy discovers fear in responsibility.
Dortok’s musical textures, rich with percussion and digital effects, vividly paint
the fantasy, though singers were occasionally under-supported. Spoken text was
plentiful, not always essential, but the sung writing held emotional intent and suited
younger voices. Bella Marslen led the cast with a smooth, appealing sound.

Ogga Loggas was ajoy to behold: a childhood story told to the librettist Jacques Allen
by his father, Ed Allen, brought to life through Daniel Musashi’s music. This
environmental cautionary tale imagines the Ogga Loggas—brightly coloured, furry
creatures with giant paws and wacky hair—as what one becomes if one drops litter.

Deniz Dortok's ‘The Boy Who Went to Find Fear’ at the Royal College of Music




Musashi’s score, inspired by 1970s rock operas and prog-
immediately accessible while playing with unusual melodic
Ogga Loggas motif repeats to clmrming effect, and the text-
lines land in unexpected places within the melody while
keeping the story’s pulse alive. Eden Shifroni (Polly) sang with a twinkly lyric soprano,
well paired with the warmly flexible voice of Anastasia Koorn as Sean. Among the
Ogga Loggas, David Fraser showcased a tremendous true bass, joined by Ustinya
Malinina and Zhen Liu, who sang well and delivered effective physical comedy.

Asher Joyce’s Three Lives follows Iphigcnia, sung with exemplary polish and
delightful agility by Charlotte Jane Kennedy, who folds teenage angst into each
phrase. Joyce plays off romantic-opera clichés to paint Mum (Anastasia Koorn) and
arrogant gym obsessive Trevor (Taining Zhao), whose new-found love Iphigenia
drowns out by retreating into her video game. Her decreasing health bars hover
above the stage while the chorus appear as in-game characters with cleverly
‘pre-programmed’ physicality. A moment of real poignancy arises as Mum’s
happiness contrasts with Iffy’s emo angst, before she is found dead in the Jabba-the-
Hutt-like maw of the final boss, the Megalotron. Joyce’s writing mingles comedy
and poignancy to great effect.

Ramona unfolds in a puppet theatre rendered in a steampunk aesthetic, where two
locomotive lovers play out a story rooted in the composer Lasha Kharkhelauri’s
Georgian heritage. The uncanny train-puppets (Archie Inns and Charlotte Jane
Kennedy) give the work its unsettling tone: their steam chimneys take on a sensual
charge, heightened by a yearning orchestration. A seagull-like whirring pulses through,
creating an uneasy atmosphere—perhaps a little dark for children’s opera. Henry
Godwin as the Puppeteer sang with a vibrant tenor, while Alex Hardy as the Theatre
Manager offered a commanding vocal presence, only occasionally lacking grounding.

The final opera, The Nightingale and the Rose, by Ruvin Meda and the librettist
Luz Wollocombe (after Oscar Wilde’s original), unfolded on a stage dressed with fig
leaves and ﬂoral—print chiffon, creating an enchanted garden world. Tom Law’s
carnest Student and Eden Shifroni’s teasing Professor’s Daughter made an attractive
central duo, both singing with assurance. The garden chorus added real magic, with
Zhen Liu’s White Rose Tree blooming beautifully in the upper register. Bella
Marslen’s Nighringale brought sweet, sentimental acting. Meda’s writing carried a
Sondheim-like feel, interspersed with lively, tightly rhythmic vaudeville-style
melodies, all underpinned by operatic precision. EMILY ARLIDGE

rock concept albums, is
settings. A mischievous
setting is superb: comedic
Allen’s rhymes are sharp,




Téte a Tete Opera Festival Coverage
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Scotland's tragic queen: Louisa Petai & Louis Mander's Eight Days evokes the last days of Mary,
Queen of Scots at Téte a Téte
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era Festival at the Cockpit

Eight Days: Louis Mander, Louisa Petai; Téte a Téte: The Opera Festival at the Cockpit
Reviewed 9 September 2026

“Your
An impressive achievement as Louis Mander's evocative and dark-toned music intrig
based on L'homme armé - .
@ Unashamedly romantic with an colours and shapes Louisa Petai's remarkable incarnation of the tragic queen. :gg';
f M an of
When it comes to opera, composer Louis Mander is remarkably prolific: his latest, Eight Days is his fourteenth and 1 wona
caught his operetta The Do r's Oyster at Grimeborn way back in 2016 [see my review]. Eight Days is for - supp«
soprano and chamber ensemble, with a libretto by Louisa Petai who also sings the solo role. The opera debuted on 9
September 2026 at the Cockpit Theatre, as part of Téte a Tét Jis M conducted with an ensemble featuring
Kiana Umali Garvey (violin), Theadora Griffiths (viola), Max Chen (cello), Jack Cherry (double bass). And the work
was produced by Ca Dramat
Eight Days is a chamber piece with the title referring to the final eight days of Mary, Queen of Scots' life. Petai's [

libretto is based on Mary's letters and the work is divided into short scenes each representing one of the days, and
each having a particular theme - Mary's satirical embroidery of a cat and mouse (referring to her relationship with

BCF Elizabeth), a prayer for her son (King James VI of Scotland), her relations with her husbands (Lord Darnley and the
Earl of Bothwell), and a final plea to her brother-in-law, Henri, King of France (Mary's first husband

as Henri's
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The engaging Mr Polly: tenor Robin Bailey shines in the title role of Edward Longstaff's new opera

based on H.G. Wells at Téte a Téte

Labels: opera review, Tete a Tete
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Edward Longstaff: The History of Mr. Polly: Part One; Robin Bailey, Laurie Slavin, Jack Holton,

Maya Kumana, Elizabeth Lynch, Emily McCarthy, Sophia Jin, Hailey West, director: Stuart

Barker, piano: John Longstaff; Téte a Téte: The Opera Festival at the Cockpit Your
intrig

Reviewed 9 September 2026 some

N . L R abou

The first half of a work in progress, an ambitious opera based on H.G. Wells's comic an of

novel, benefits from Robin Bailey's easy charm in the title role in a workshop wond
- suppe

performance that proved wonderfully engaging

H.G. Wells's picaresque comic novel The History of Mr. Polly is not the most obvious subject for an opera. Wells tells

the story with almost Dickensian relish, but the central character is a bumbling anti-hero and achieves his goal

despite himself. He is lacking in self-confidence and education, his most distinctive characteristic is verbal, his

invention of descriptive words. Wells's book has been adapted as film and TV series multiple times, but this seems [

to be the first operatic adaptation. Though the musical Half a Sixpenc

Story of a Simple Soul.

As part of Téte a Tét

The Opera Festival at the Cockpit, composer Edwa

3s based on Wells's 1905 book Kipps: The

d Longstaff presented The History of Mr.
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Téte-a-Téte Opera Festival
@ Mike Carter 3 weeks ago M 3 minutes read First Name

A double bill of contrasting contemporary opera performances that

proves modern music is more accessible than you might imagine. Excellent!

There can't be many musical forms as diverse or divisive as opera. Contemporary opera in particular has
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Dreva | The Cockpit Estimated Views 469

By Flona Gllbert / September 17,2026

As part of the Téte-a-Téte festival, the Cockpit Theatre is offering an unusual, contemplative musical experience in Dreva, E t 3
built around the unlikely fusion of Slavic folk songs and techniques associated with a ‘sound bath'. The audience are n g a ge ments
invited to close their eyes to fully absorb haunting vocal textures, shifting harmonies, and musical vibrations from a series

of gongs, bowls, and other unusual instruments.

Although the lights are dimmed, the stage remains softly lit, dominated by
a large LED screen with a constantly whirling mandala that provides a
hypnotic visual counterpoint to the music. There is a brief spoken
introduction and epilogue, but the remaining sixty minutes unfold as a
pure sound performance, an immersive, meditative exploration of
ululating Slavic folk singing and the resonant musical accompaniment.

The director and storyteller is Alesia Mankouskaya, accompanied by

singer Evelina Schadryna and sound specialist Andrea Kmecova. Their
aim is both to maintain Slavic traditions and to create something new - a Dreva at The Cockpit. Photo credit: Claire
communal experience that refreshes and relaxes and brings the audience Shovelton

together in the silences between songs.

The musical and vocal elements are highly melodic and verge on the hypnotic. With eyes closed, the experience becomes
soporific, particularly during the concluding lullaby, whose soothing rhythm encourages a state of near slumber (or actual
slumber for a few members of the audience).

At times, | was reminded of the lilting background music often used in massage therapy, and there was a distinct sense of
being in a yoga class about the piece (one person in the front row sat cross-legged throughout). The gentle rhythms, soft
vocal lines and meditative tempo create an atmosphere that feels more aligned with restorative practice than traditional
theatre, and it does invite the audience into a state of calm.

1 did close my eyes for parts of the performance and could feel the enticing tug of tranquillity washing over me. But in fact,
Dreva ultimately feels much more compelling as a visual performance piece. Watching the three performers navigate an
extraordinary array of instruments is genuinely fascinating. Kmecova commands the large gong, zither and sound bowls,
while Mankouskaya and Schadryna move deftly between cymbals, bells, flute, bird-calling ocarinas and a finger piano,
among many other impressive-looking devices. The quiet choreography of picking up the instruments, preparing and
laverina each sound became its own form of theatre, and | found this more captivatina than the intended eves-closed
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A new and different La Boheme, Welsh National Opera

era Royal Academy of Music students, Cockpit Theatre. Londor

Téte-a-Téete Opera: Royal Academy of Music
students, Cockpit Theatre, London

The indefatigable Téte-a-Téte have been putting on small-scale opera for many years and in
September 2026, their London season took place in the Cockpit Theatre, a black box
basement space which is part of a central London further education college. Their 19
September collaboration with the Royal Academy of Music featured four student operas
drawing on the theme 'breaking point, a topic promising dramatic action with something at
stake. Facilities in the theatre are basic and the school-type upright piano has seen better
days. Compared to the much more lavish Guildhall Opera Makers and Royal College of Music
student mini-opera evenings | attended earlier this year, with chamber orchestra
accompaniment and surtitles, the stripped-back Royal Academy of Music show looked like a
poor relation.
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A new and different La Boheme, Welsh National Opera

> Androida, Téte-a-Téte Opera Festival. Cockpit Theatre, Londor

Home > Intervie

Androida, Téte-a-Téte Opera Festival, Cockpit
Theatre, London

The annual Téte-a-Téte Opera Festival has provided a home for new and adventurous opera
since 2007, and Jacques Cohen's Androida, or Robots Have No Feelings played to a full house
at the Cockpit Theatre during this year's festival. It is a work which places one of opera’s oldest
themes, unrequited love, within the contemporary debate about artificial intelligence.

On the face of it, the forty-minute storyline is simple: Androida is a robot about to take on the
role for which she was developed, keeping house for Martin (Marty), a recently bereaved
widower with two young children. The whole story is narrated by Androida, all the events seen
through the eyes of a robot. When we first meet her, Androida insists that “robots have no
feelings”. describing in a detached manner the grief of the children, their sadness at the loss of
their mother, and the comfort she will provide to them *“as | have been programmed”. The
effect is jarring. Instead of inviting us directly into the emotional world of its characters, as
opera so often does, Androida presents emotion as something to be examined and observed
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play-opera that brings together spoken theatre, live opera, movement and multimedia. Emily Carmichael plays Emily.

a failed opera singer who has retreated into domestic life as a housewife, who's carefully maintained world begins to
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Theatre

unravel when her old friend Emma, played by Eva Stone-Bamey, arrives. Her encounters with Emma draws out the
parts of herself she has suppressed, and the boundary between the life she has chosen and the life she once
imagined for herself becomes increasingly blurred. The opera singer she has tried to silence begins to resurface,
bringing her artistic ambitions, insecurities and unresolved sense of identity back into the room

The most striking aspect of the production is how confidently it works across different theatrical forms. It is a visual Barmum: The Circus
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and sonic piece, with moments that feel deliberately fragmented and surreal. The live music, movement, projection

and performance operate together to create a strong atmosphere, even when the narrative remains elusive.

Emily Carmichael is the standout performer of the evening. As Emily, she captures a woman increasingly unsettled
by the banality and repetition of domestic life. Her performance moves constantly between reassurance, doubt, What The Animals Say
agitation and breakdown, and she handles these shifts with considerable precision. There is a capriciousness to — Finborough Theatre

Emily that Carmichael makes compelling, particularly as the character begins to question her own reality. Eva Stone-

Barney provides a strong counterpart as Emma. She matches Carmichael’s energy and brings a confident vocal

performance to the piece, helping sustain the musical and emotional tension between the two characters. Their

relationship is particularly intriguing because their identities seem to continually shift. At some moments they appear
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to be two distinct women, while at others they feel like different versions of the same person
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